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100 YEARS OF THE NAKED TRUTH:
WILHELM WANDSCHNEIDER’S
DARING ST. LOUIS MONUMENT
by Esley Hamilton
For exactly a century now, an enormous statue of a nude
woman has startled unwary visitors to Compton Hill Reservoir
Park. Even though the statue and its pink granite frame are
clearly visible from Grand Avenue, one of the city’s major
thoroughfares, few passersby seem to notice it, and even those
who have recognized it may not be familiar with its
commemorative intentions or with the controversy that
surrounded its creation. The completion of a long-needed
restoration of the monument seems a good time to review this
story, which begins with the careers of the three men
commemorated: Emil Preetorius, Carl Schurz, and Carl
Daenzer.
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newspaper men of the United States.” His death led to an
outpouring of sympathy. Thirty-five editors of German
publications from this country and abroad notified the family
that they would attend the funeral, and more than 100 social,
cultural and philanthropic societies were represented. Members
of eleven Turners societies marched to the Preetorius home with
crepe-bound flags. The number of honorary pallbearers was
forty.
Preetorius had been born in Alzey in the western Rhineland,
and he graduated from Heidelberg in 1848 with a degree in law.
Caught up in the revolutionary fervor that swept that year
through the many independent states that later made up
Germany, he was forced to leave the country in 1850. He
arrived in St. Louis in 1854 and worked as a merchant for a
decade before becoming editor and part owner of the Westliche
Post in 1864.

A sketch of the Wilhelm Wandschneider design for the Naked Truth monument,
from the St. Louis Post-Dispatch, May 19, 1913

EMIL PREETORIUS (1827-1905)
Dr. Emil Preetorius died on Sunday, November 19, 1905 at his
home, 2013 Park Avenue, a house (since replaced) facing
Lafayette Park. The cause of his death was blood-poisoning,
occasioned by an abrasion to his left knee two weeks
previously. Although he had relinquished to his son Edward his
long editorship of the German-language daily Westliche Post in
1898, he remained active at the age of 78 as part-owner. The
New York Times called him “one of the foremost German
Newsletter

1

Emil Preetorius, from William Hyde and Howard L. Conard, Encyclopedia of
the History of St. Louis, Vol. III, 1899, facing page 1797

Dr. Steven Rowan of UMSL has written that Preetorius was
regarded during his lifetime as the leader of the German
progressive community in St. Louis. He was also a major civic
leader in the broader community, serving for example as
president of the Missouri Historical Society. On his death, the
Post-Dispatch remembered him as a great American. “Dr.
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Preetorius was a representative American, a man of conviction,
having faith in the institutions of his country and ready at all
times to speak, write and fight for them. Too broad for his own
country’s Government, he fitted well the requirements of the
United States and became one of the vital forces in the normal,
healthy growth of American liberty in law.”
Calls for a memorial to Preetorius began within a week of his
death. In a letter to the editor, John C. Meyers suggested a
national fund-raising campaign and even supplied names for the
committee, including Carl Schurz, Adolphus Busch, Dr. Hugo
M. Starkloff, Charles Stix, W. D. Orthwein, and school
superintendent F. L. Soldan. Meyers thought the monument
should be placed in Lafayette Park, near the Preetorius home.
THE GERMAN-LANGUAGE PRESS IN ST. LOUIS
The German-language newspaper with which Preetorius had
become so closely identified was not the first in St. Louis. That
distinction belongs to the Anzeiger des Westens (the Gazette of
the West), which began publishing as a weekly on October 31,
1835. At that time German immigrants were only a small
minority of the St. Louis population. Under the editorship of
William Weber, the Anzeiger opposed slavery and soon
attracted some of the leading German intellectuals as writers.
Henry Boernstein (Heinrich Börnstein, 1805-1892) succeeded
Weber as editor in 1850 and soon obtained ownership of the
paper. Born in Hamburg and raised in the Austrian Empire,
Bornstein had been a soldier, actor, and theatrical director as
well as a journalist. His radical credentials were buffed by his
years in Paris, where he came under the influence of Heinrich
Heine and Karl Marx. He left France following the failure of
the Second Republic in 1849. In St. Louis, Boernstein steered
the Anzeiger through the Know-Nothing years of antiimmigrant sentiment, when the paper’s offices were several
times threatened with attack.

Meanwhile at the Westliche Post, Carl Schurz became associate
editor on his arrival in Missouri in 1867. That same year,
Schurz hired a young Hungarian immigrant named Joseph
Pulitzer (1847-1911), who rose from cub reporter to editor and
part owner before moving on in 1873.
Both German dailies had circulations of about 30,000 in the
1890s, rivaled in the Midwest only by the Illinois StaatsZeitung in Chicago. Both also produced weekly and Sunday
editions. By 1898, though, both Preetorius and Daenzer were
seeking retirement, and they merged the two papers under a
new German-American Press Association. The papers retained
their contrasting editorial policies, the Post Republican and the
Anzeiger Independent. The Post remained a morning paper,
while the Anzeiger became the Abend-Anzeiger (the Evening
Informer). Edward L. Preetorius became president of the
association, and John Schroers, who was Daenzer’s son-in-law,
became general manager.
The Press Association started a new English-language daily,
The Times, in 1907 and ended the Anzeiger with a last edition
on April 30, 1912, just as the new monument was being
planned. As fewer St. Louisans read German, the Westliche
Post struggled on under the ownership of the Buder family until
1932 and then under the employees themselves until 1938,
when it finally closed.

For the 2014 exhibition “250 in 250,” celebrating the
anniversary of the city’s founding, the Missouri History
Museum selected Boernstein rather than Preetorius or Daenzer
as the representative figure for German publishing, but as the
exhibit acknowledges, if his wide readership earned him
admirers, it also earned him enemies. By the time he departed
in 1861 to become U.S. consul in Bremen, he had “hardly a
friend left in war-torn St. Louis.” He never returned.
Carl Daenzer (Dänzer) was hired by Boernstein in 1851 to edit
the Anzeiger. This was just a short time after Daenzer’s escape
from a German prison to which he had been sentenced for
political activity. Political wrangling in the nascent Republican
Party led the radical wing led by Daenzer to establish the
Westliche Post in 1857. Only three years after that, health
problems caused Daenzer to leave St. Louis for a sojourn in
Europe. On his return in 1862, he discovered that Boernstein
had closed the Anzeiger. Daenzer revived the paper, at first
using the name Neue (new) Anzeiger. He kept the paper going
for another 36 years, steering an independent editorial course,
although closer to the Democratic side than the staunchly
Republican Westliche Post.
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Carl Schurz in 1877, from the Library of Congress

CARL SCHURZ (1829-1906)
Schurz was a native of Prussia, born March 2, 1829. Like
Preetorius, Boernstein, and Daenzer, he had been involved leftwing political activity since his teens. Wanted in Germany for
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his revolutionary activities and expelled from France, he
migrated in 1851 to England and the next year to Wisconsin,
where he became an early supporter of the new Republican
Party. Lincoln appointed him minister to Spain. Returning in
1862, he was appointed brigadier general. After living only a
year in St. Louis, Schurz was elected by Missouri to the U. S.
Senate in 1868, but he was defeated for re-election in 1874.
President Hayes appointed him Secretary of the Interior in
1877, and he served until the end of that administration,
introducing the beginnings of civil service to the department.
During this period, Schurz remained involved in the St. Louis
newspaper, but on leaving office in 1881, he moved to New
York, where he took over management of the New York Evening
Post and The Nation for a few years. He became head of the
National Civil Service Reform League in 1892 and served until
1901. During these years, he wrote several books, including a
biography of Henry Clay and essays on Abraham Lincoln. He
was a frequent contributor to Harper’s Weekly. His last book,
Reminiscences of a Long Life, was published in the year of his
death.
By the time he died on May 14, 1906, Carl Schurz had been a
respected figure on the national scene for over forty years, and
his final illness was national news. As he grew weaker, scores
of friends, including Mark Twain, called at his New York home,
24 East 91st Street (now the site of the Spence School). The
only ones admitted were his 91st Street neighbor Andrew
Carnegie and Edward L. Preetorius, the son of Emil. St. Louis
was proud of Schurz and grieved his passing, but since he had
been absent from the city for more than thirty of those years,
perhaps not with the same intensity as with Preetorius.
Wikipedia lists many memorials to Schurz in this country and
in Germany, including a monument by Karl Bitter on
Morningside Drive in New York, for which the Memorial
Association in St. Louis sent a letter of support.

CARL DAENZER (1820-1906)
The death of Carl Daenzer on September 23, 1906, was another
blow to the German-American community, coming just ten
months after Preetorius and four after Schurz. Hyde & Conard
had written in 1898 of Daenzer, “A man of strong convictions,
he always dictated the policy of his paper personally, and his
views were forcibly expressed at all times.” When he retired,
he left his longtime home a block from Lafayette Park at 1730
Missouri Avenue (removed for I-44) and moved to the country
town of Neckarsulm, Germany, north of Stuttgart, where he
lived with family members. On Daenzer’s death, the PostDispatch called him the dean of German journalism in the
United States, and New York Times called him the Nestor of the
German press in America, referring to the wise Greek elder in
the Iliad and the Odyssey.
THE MEMORIAL ASSOCIATION
Adolphus Busch revived the idea of a memorial to Preetorius in
1909 and expanded the concept to include Daenzer, in a
telegram he sent to Edward L. Preetorius. He suggested two
bronze busts, twice life-size, to be placed in Lafayette Park and
offered $2,000 to support the plan. How Schurz got into the
mix has yet to be determined, but in little more than a year, the
Preetorius-Schurz-Daenzer Memorial Association had been
formed, with a distinguished but largely honorary executive
committee headed by Busch himself, and a board of more
active directors headed by Dr. Hugo M. Starkloff.

The monument designed by Dr. Frederick. Kolbenheyer and drawn by Ludwig
Wostizek for the Memorial Association, published by the Post-Dispatch, May
15, 1910

One of the directors was Dr. Frederick Kolbenheyer
(1843-1921), a native of Austrian Poland, a physician who was
known to be a student of philosophy. In order to promote
contributions, he conceived a conceptual design for the
memorial and guided artist Ludwig Wostizek in preparing a
drawing of it. Kolbenheyer explained that the design represents
Columbia, to which an inspired youth lifts his beaming eyes.
The profession of journalism is suggested by a pen in the hand

Carl Daenzer, from Walter Barlow Stevens, St. Louis, the Fourth City:
1764-1911. Vol. I, page 165
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of the youth. Behind this group, a receding wall, elliptical in
form, leaves space for an inscription. This design had only
limited success in raising funds, but it did change the concept of
the proposed monument from realistic portraiture to allegorical
symbolism.
Although the Association appealed to “all citizens, of
whatsoever nationality” to contribute, fund-raising lagged for
several years, and the project only resumed when Adolphus
Busch raised his pledge from $2,000 to $20,000, about twothirds of the total budget.
THE COMPETITION

● Richard Kirst (1869-1943) was born in Dresden and had
made his home in Chicago by 1920. (Thanks to Adele Heagney
of the St. Louis Public Library for information on Vittor and
Kirst.)
● W. Wilhelm Wandschneider of Berlin (1886-1942) was the
one outsider, at a fairly young age already a prominent German
sculptor on the faculty of the Berlin Academy of Arts. He had
received awards from Kaiser Wilhelm II, who owned some of
his work. He was already somewhat aware of St. Louis because
he had won the gold medal for sculpture in the German
exhibition at the 1904 Louis World’s Fair, but he was little
known here.

A competition for the design of the monument was announced
in the fall of 1912. The intended location was now Reservoir
Park, officially Compton Hill Reservoir Park, on the east side of
Grand between Lafayette and Russell. This park had been
acquired in 1867 by the city’s Water Department, not the Parks
Department, and most of the ground was occupied by the
reservoir. The neighborhood had seen little development until
the suspension bridge was built across Mill Creek Valley in
1889. Since then, Compton Hill had become one of the
wealthiest and most fashionable areas of the city, and the
ambitious design of the water tower erected there in 1898 was
an indication of its new importance.
The winning sculptor was to receive a prize of $23,000 but was
responsible for fabricating the monument from that sum. The
second prize was $1,000, and the third $500. The competition
drew entries from only seven sculptors:
● Frederick Ruckstuhl 1853-1942), was the oldest at age 60.
Born in Alsace, he was living in New York, but he had grown
up in St. Louis and had received local support for his career in
sculpture. His bronze of a youth with an eagle, “Mercure
s’amuse” from 1890 is in Portland Place. In 1918, during the
surge in anti-German sentiment engendered by World War I,
Ruckstuhl changed the spelling of his name to “Ruckstull,”
which he considered less German.
● Robert Bringhurst (1855-1925) had committed the egregious
Ulysses S. Grant statue at City Hall in 1888 but redeemed
himself somewhat with the torch-bearing maidens in the arched
ends of the Great Hall at Union Station (1894) and the
memorial to Elijah Lovejoy in Alton (1899), a tall column
overlooking the river.
● Victor S. Holm (1876-1935) taught at Washington
University. His most conspicuous work today is the western of
the two recumbent bears that flank the Market Street entrance to
Kiel Opera House (now the Peabody).
● Franz or Frank Vittor (1888-1968) was born near Milan and
ended up in Pittsburgh. He told the Post-Dispatch that he had
done sculptural work for August A. Busch at Sunset Hills
Country Club and at Grant’s Farm, where the house has
remarkable carved panels around the entrances.
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Julian Zolnay’s design for the Preetorius-Schurz-Daenzer Monument, PostDispatch, May 20, 1913. The tall base was by Widman & Walsh.

● Julian Zolnay (1863-1949), of Hungarian birth, had sculpted
the lion and tiger for University City’s emblematic pylons on
Delmar in 1909 and was working on the Confederate Memorial
in Forest Park and the statue of Pierre Laclede at City Hall. He
moved to Washington, D.C., shortly after this competition.
All the models were placed on display in the gallery of Cass
Gilbert’s new Central Library, where Zolnay’s was the most
popular with the public. He explained that the figure seated on
the lowest level of the monument represented the thoughtful
German student in the revolution year of 1848. Above him in
sandstone high relief were figures of a solder, a mechanic, a
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teacher, and a musician, representative types of GermanAmerican life. At the summit was the ideal figure of GermanAmerican achievement holding an internally lighted globe.
The architecture for Zolnay’s proposal was by Widman &
Walsh, the principal architects for Anheuser-Busch. The St.
Louis Republic showed pictures of six of the models and
reported that four other sculptors had associated themselves
with architects to design the elaborate, mostly classical,
pedestals and architectural frameworks. Lawrence Ewald gave
Bringhurst’s work a three-sided pylon with Ionic columns.
Zolnay’s tall base Victor Holm’s three allegorical figures were
placed against a classical frame by Hellmuth & Hellmuth.
Franz Vittor worked with William Gruen and Richard Kirst with
William Janish. No architect was recorded for Ruckstuhl,
whose entry placed Germany and Columbia in a classical
aedicule, or for Wandschneider.
The Association appointed a jury from its members, to be
chaired by Dr. Kolbenheyer. Dr. Hugo M. Starkloff
(1832-1914), born in Prussia, was a respected physician and
civic leader, remembered today as the father of Max C.
Starkloff, health commissioner during the influenza of 1919,
and of Erma Rombauer, author of The Joy of Cooking. Ben
Altheimer (1850-1938), vice president of the Association, was
born in Darmstadt. The investment brokerage he founded
eventually became part of Stiefel-Nicolaus. He was Jewish, but
his charitable work was honored with an award from Cardinal
Glennon. Dr. Gustav (or Gustave) Lippmann (1869-1937) ,
born in Nieuwied, became a pre-eminent specialist in children’s
diseases. He was known for his liberal causes and sponsored a
talk by Margaret Sanger in 1916 that nearly led to a riot. The
jury members appointed several outside advisors. The
industrialist W. K. Bixby (1857-1931) was chairman of Laclede
Gas and a noted bibliophile. Philip Christy Scanlan
(1870-1932) had retired from the Wiggins Ferry Company in
1902 to devote himself to welfare work. Paul Bonvarlet is
listed in the city directory for 1913 as an architect, but no works
by him are known in this area.
They announced on May 12, 1913 that they had selected
Professor Wandschneider’s proposal called “the Naked Truth”
as the winner and had cabled him to come to St. Louis. Second
prize went to Holm and third to Bringhurst. Zolnay’s proposal
had not been considered because the committee thought it was
too big to be realized within the budget, and they objected to
the figures proposed to be sculpted in stone, whereas the rules
called for bronze.
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Prof. W. Wilhelm Wandschneider and his wife Anna, from the Post-Dispatch,
May 29, 1913

THE CONTROVERSY
The Post-Dispatch reported that some 250 people had written to
the Preetorius family objecting to the Wandschneider proposal.
Most were basing their opinion only on the sketch seen in the
newspapers. Adolphus Busch issued an unhappy statement
through his son-in-law Edward Faust: “The Naked Truth is not
really symbolic of the strong characters of Schurz, Preetorius
and Daenzer, and this does not exactly tally with journalism,
diplomacy and editorials. This is not sufficient to satisfy the
public, who want stronger material.” Faust suggested that plans
for the memorial should be entirely reconsidered.
The result of this outcry was that when the full board of
directors met at the St. Louis Turner Hall on Saturday, May 17,
they rejected their committee’s choice. Dr. Kolbenheyer
reacted in the “emphatic and outspoken manner” for which he
was known. “Gentlemen, you are a lot of damned fools. I
resign. Now, gentlemen, let us have peace.” Later he explained
to the papers that spoken in German, his statement didn’t sound
so bad. With some persuasion, he returned to the board.
By this time, however, Wandschneider and his wife Anna were
already on their way to the United States, in spite of cables and
telegrams the Association had sent to head them off. They
learned about the turn of events from a Post-Dispatch reporter
on May 26 when they arrived in New York on the steamer
Lapland. The sculptor spoke no English, but Anna was fluent.
Through her, he replied to the criticisms: “The figure is
symbolical of ‘naked truth.’ The open arms mean that there is
nothing to be concealed. The figure is chaste in every respect
and I cannot see why any exception should be taken to the
design because of its lack of drapery.”
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The caricature by French artist Eugène Ogé (not Age as shown here) and a
drawing of the proposed Naked Truth statue as compared in the St. Louis
Republic, Sunday, June 1, 1913.

The Wandschneiders decided to continue on to St. Louis to
plead their case, and they arrived on the 28th and met with the
Association’s directors at the Liederkranz Club the next
evening. There they encountered an unexpected new challenge
from board member Gustav Cramer (1838-1914). Born in
Eschwege, Hesse, Cramer had founded the Cramer Dry Plate
Company here in 1860 and had become a leader in charitable
causes, from the German Protestant Orphans Home to the
Altenheim. He had found a caricature by the French poster
artist Eugène Ogé (1861-1936) reproduced in a German
compilation published in 1903 by Edward Fuchs that he thought
indicated plagiarism on the part of the sculptor. Wandschneider
claimed never to have seen the illustration and pointed out that
it would have been impossible for him to select a posture which
had never been depicted before.
The Association named Professor Peter Herzog to chair a
special committee to resolve the conflict over the design.
Herzog (1846-1925) had been teaching his native German
language in the St. Louis public schools since 1872 and was
principal of Blair School. While the committee was
deliberating, the Wandschneiders were treated to the city’s
hospitality. The Artists Guild entertained them, and Mr. and
Mrs. Percy Werner gave a buffet supper for them and
competitors Bringhurst, Holm and Zolnay and their wives,
along with painter Frederick Oakes Sylvester. On a tour of the
Post-Dispatch printing plant, Wandschneider was given the
original of the editorial cartoon by Robert Minor Jr. that had
appeared on May 28 (prematurely, as it turned out). “We’re
having a great time in St. Louis,” Wandschneider said, “and feel
that we are in a way recompensed for our trip.”
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“Back to Germany.” A Post-Dispatch editorial cartoon by Robert Minor,
Junior, published May 28, 1913

Adolphus Busch withdrew his objections to the proposal once
he had been able to study the model. After a week of largely
secret meetings, Herzog’s committee ruled on June 5 that the
sculpture could proceed, provided that the bronze would receive
a dark patina. The Post-Dispatch Weatherbird announced the
decision on June 6. The only dissenting vote came from Gustav
Cramer, who stormed out of the meeting and later sent in his
resignation, writing “I ask you, please, put that naked
monument in some obscure place, where nobody will ever see it
much.”
Herzog, Kolbenheyer and August Diez composed an inscription
to be engraved on the back of the monument. Approved by the
board at the end of October, it appears in English on the left
and German on the right:
As German-Americans and leaders of their compatriots in
public life, it ever was their lofty aim and steady purpose
to prove true to their land of adoption, and to serve it
faithfully and well. Independent characters, striving with
ardent zeal for everything that is beautiful and great in life,
they brought with them the precious treasures of
Germania’s culture and placed them, a blessing for all
coming generations, in Columbia’s keeping. Erected by
their grateful fellow-citizens in recognition of their
services.
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A figure of Europa seated on a swimming bull is placed on the left, above the
name Schurz. In the Greek myth, the beautiful maiden was abducted by Jove,
king of the gods, in disguise. According to the sculptor, it typifies beauty and
culture crossing the ocean on power or strength.

The Post-Dispatch Weatherbird, dressed as a sculptor, June 6, 1913

THE DEDICATION
Less than a year after the controversy over Wandschneider’s
design, the monument was completed and ready to be
dedicated. At 2:30 on the afternoon of Sunday, May 24, a large
crowd gathered to hear Franz von Suppé’s “Light Cavalry
Overture” and other music by Frederick Schillinger’s orchestra
and the chorus of the United Singing Societies under the
direction of Hugo Anshuetz. Edward L. Preetorius was present,
as were Carl L. Schurz and his sisters from New York. Dr.
Starkloff introduced the ceremonies in German, and at this
point a sudden shower disrupted the ceremony.

The equestrian figure of St. George spearing a dragon is in the center of the
monument, above the name Preetorius. It represents the fight against baser
instincts.

After the storm passed, the statue was unveiled by two
granddaughters of Adolphus Busch. His name appears at the
top of the members of the association carved on the back of the
monument, but he had died the previous October. Marie
(1892-1963) and Clara Busch (1895-1957), then ages 21 and
18, were daughters of August A. Busch, Sr. (The following
year, Marie married Drummond Jones and Clara married Percy
Orthwein).
The statue was officially presented to the city and accepted by
Mayor Henry W. Kiel. An address was then given in English by
U. S. Congressman Richard Bartholdt (1855-1932), who was
himself a native German from Schleiz, Thuringia. The event
concluded with the singing of “The Star Spangled Banner” and
an orchestral medley of national airs.
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The relief of the winged horse Pegasus of Greek myth, symbolizing the flight
of genius, is situated to the right, above the name Daenzer. This is the only
original medallion. The other two were stolen many years ago and have
recently been recreated by Vlad Zhitomirsky of VDM Sculpting Company,
using high resolution photographs originally taken by W. C. Persons.
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AFTERMATH
Gustav Cramer died on July 16, seven weeks after the
dedication, and Dr. Starkloff succumbed on October 31 at the
age of 82. Congressman Bartholdt stepped down at the end
of the year. By then, World War I had erupted, and within a
short time, all the great contributions that German–
Americans had made to the improvement of St. Louis,
Missouri, and the nation, and of which this monument had
been intended to be a permanent reminder, seemed to have
been forgotten. The local chapter of the Women’s Christian
Temperance Union wrote to Nelson Cunliff, the St. Louis
Park Commissioner, asking that steps be taken to remove the
monument, which they called a gift from Berlin, and to use it
“for munitions purposes.”
The statue survived World War I but had to move from its
original position facing Lafayette Avenue because of the
construction of Interstate 44. The Water Tower & Park
Preservation Society began to open the water tower for tours
in 1999 and has expanded its interests to include a new
master plan for the park. The WTPPS raised the entire
$48,800 cost of the current monument restoration, while the
Norman J. Stupp Foundation provided $25,000 to create a
plaza around the monument, designed by landscape architect
Rick Kacenski.

An early photo by W. C. Persons of the Naked Truth Monument in its
original setting facing Lafayette Avenue. Missouri History Museum

On May 17, 2014, a century to the week since its original
dedication, the restored monument in its enhanced setting
was rededicated. The Truth prevails.
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